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Introduction

Being a good sight-reader is so important and it needn’t be difficult! If you
work through this book carefully — always making sure that you really
understand each exercise before you play it you'll never have problems
learning new pieces or doing well at sight-reading in exams!

Using the workbook

1 Rhythmic exercises

Make sure you have grasped these fully before you go on to the melodic
exercises: it is vital that you really know how the rhythms work. There are a
number of ways to do the exercises — see Improve your sight-reading Grade
1 for more details.

2 Melodic exercises

These exercises use just the notes and rhythms for the Stage. and also give
some help with fingering. If you want to sight-read fluently and accurately, get
into the habit of working through each exercise in the following ways before
you begin to play it:

+ Make sure you understand the rhythm and counting. Clap the exercise
through.

+ Look at the shape of the tune, particularly the highest and lowest notes.
Which finger do you need to start on to be able to play it? The exercises
have this fingering added to get you started.

+ Try to hear the piece through in your head. Always play the first note to
help.

3 Prepared pieces

Work your way through the questions first, as these will help you to think
about or ‘prepare’ the piece. Don't begin playing until you are pretty sure you
know exactly how the piece goes.

4 Going solo!

It is now up to you to discover the clues in this series of practice pieces. Give
yourself about a minute and do your best to understand the piece before you
play. Check the rhythms and hand position, and try to hear the piece in your
head.

Always remember to feel the pulse and to keep going steadily once you've
begun, Good luck and happy sight-reading!

s

Terminology:
Bar = measur



Changing hand

Stage 1 position

The examples in earlier books have all remained in a five-finger hand
position. As you progress you will have to read music that changes hand
position. Often the fingering is given, but you will need to develop a

feeling for the best time to change position — otherwise you'll simply run out
of fingers!

Often the changes are related to scale and arpeggio patterns — this is another
reason why it's important to know your scales! You'll find lots of fun scale
practice in this volume's sister book Improve your scales! Grade 3.

Look at the next phrase — it moves out of the C major five-finger position.
Can you see the best place to move hand position? Think about the
fingering you use in a C major scale.
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Here's the solution — you probably worked it out! You will put a 15t finger on
the F — just as in playing a C major scale.
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Sometimes there may be more than one fingering to choose from,
depending on the melodic pattern. Have a look at this tune and think about
which finger is best to put on the F# at the start of the second phrase.
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The best solution is to put a 3™ finger on the F# (though a 41" would also work).
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Most of the examples in this book change hand position. Always be on
the look-out for where your hand position will move and you'll never run out
of fingers!



Stage 1

IC exXercises

Melod

Though the fingering is marked to help you, think carefully about
the hand position changes before you begin each exercise.
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5] Stage 1
Prepared pieces
1 What is the key of this piece? Play the scale (or microscale*) and arpeggio.
2 What do you notice about the melodic pattern in bars 3 to 67
3 What will you count? Tap the rhythm of each hand separately. Now tap the rhythms
of both hands together.
4 |ook through the piece for changes of hand position.
5 What is the musical significance of the dim.?
How will you put character into the music?
Maestoso
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1 What is the key of this piece? Play the scale (or microscale®) and arpeggio.
2 Can you spot any repeated patterns — rhythmic or melodic?
3 What will you count? Tap the rhythm of each hand separately. Now tap the rhythms
of both hands together.
Play the first note in each hand and try to hear the piece in your head.
5 Notice the one change of hand position.
How will you put character into the music?
Elegantly
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* See page 40 for details



Stage 1

Going solo!

Don

't forget to prepare each piece carefully before you play it.
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Chords

Stage 2

As well as single-note meledic lines you will also come across chords
— two or more notes played together. Here are some examples:
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Triads (made up of the first three notes of an arpeggio):
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Practise these chord shapes in different keys.
Write down some of your own favourite chords:




Stage 2

IC eXercises

Melod

L]

-l

T ————
oo A
LInN
.l
= C10E
o
L BiE
L 100
0] alll
L1}
L 10N
.ua;
ve .
Ll
L 100
o} q
Ol
L 5RE
e @l
L BRE
[ REN
188
o LN
L 100
L1880
oLl
e ‘alLl

i

-

-

ohr

-4

f) s

¢

L]
a4y
I 18
TTw
i)
L I
e il
1
] L 18N
N
o
iy

..1
..+ ol
»M 1
T
% ._Pm || e
\]
G f
o Hh
_H

nJﬂ _ i
-y _..,..._
Ml
IE
|k
Mn_nl w!..
M s
LI
T
LI |
m
qli
fF
I
. _m..,....
i
Il m
jnt | e
J
i J
1L ~i
J 1]
= | TR .
" ey
41

=

L

=t

T
=
|

i7" ]

L]

L

0

i

—t

.
L3
T
|

.ilﬁ

I Y

g v )




10 Stage 2

Prepared pieces

1 What is the key of this piece? Play the scale. Which fingers will you use for the chord
at the start of the right-hand part?

2 Which notes are affected by the key signature?

3 Can you spot any repeated patterns — melodic or rhythmic? Are there are any scale
patterns?

4  What will you count? Tap the rhythm of each hand separately. Now tap the rhythms of
both hands together.

5 How will you finger the last four bars of the right hand? Why?
How will you give an expressive performance?
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1 What is the key of this piece? Play the scale. How will you finger the chord in the
first bar of the left hand? Where does this chord appear again?

2 Which notes are affected by the key signature?

3 What will you count? Tap the rhythm of each hand separately. Now tap the rhythms
of both hands together.

What is the connection between the right and left-hand notes in bar 1?
Play the first notes in each hand and try to hear the piece in your head.
6 What ingredients give you clues to the character of this music?
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Stage 2

Going solo!
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A major

Stage 3

Rhythmic exercises

Remember to count two bars before you begin each exercise -
one out loud and one silently.
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Melodic exercises

And don't forget to count two bars befare you begin each melodic exercise as well!
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Stage 3
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Stage 3

Prepared pieces

-

1 What is the key of this piece? Play the scale.
2 Look through the piece for changes of hand position.

3 What will you count? Tap the rhythm of each hand separately. Now tap the rhythms of
both hands together.

Which chord do the final two notes of the right-hand part belong to?
Can you spot any scale or arpeggio patterns?
How will you put character into this piece?

Con moto
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1 What is the key of this piece? Play the scale.
2 |s the melody always in the right hand?
3 What will you count? Tap the rhythm of each hand separately. Now tap the rhythms
of both hands together.
4 Look through the piece for changes of hand position.
5 Can you spot any scale or arpeggio patierns?
How will you put character into this piece?
Andante rall.
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Stage 3

Going solo!

Don't forget to prepare each piece carefully before you play it.
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B minor and

Stage 4 more D major

Rhythmic exercises

Remember to count two bars before you begin each exercise -
one out loud and one silently.
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Melodic exercises

What is the connection between B minor and D major? What will help you
decide which of the exercises is in B minor and which is in D major?
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Stage 4
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18 Stage 4

Prepared pieces

What is the key of this piece? Play the scale and arpeggio.

Can you spot any repeated patterns — rhythmic or melodic? Can you spot any scale pattems?
To which chord do the three notes of the first beat of the piece belong?

What will you count? Tap the rhythm of each hand separately then both together.

Try to hear the piece in your head and include the dynamic markings.
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What character will you try to convey?

Andante espressivo
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Play the scale and arpeggio of the key.
2 To which chord do all the notes in the first bar belong?
3  What will you count? Tap the rhythm of each hand separately. Now tap the rhythms
of both hands together. Hear the rhythms of both hands in your head.
4 Does either hand change position in this piece?
5 What does ni. (bar 5) mean?
6 How will you give the piece character?

Moderato rit.
- I | ey X
—T 1 —— ¥ - £
B — —— - — ——— I [ — I i
O = - '—'1—‘——#—:_—:____/ < !
" 4 mp F
= = R =
g - I [ p F CEILS P =
2 — 1 —— 1 I



19

-

.F.

il

K

l.... \j- -,\-.L_...

-
—= .’..

=

=

.71

13

£

-

-

=

5 S

A
=4
(8 ]

=

..I..

-

|8 | d
—
L

-

-

L] 1]
_..i..a

1y

e B —

o -1 |

Molto humoroso
Slavonic dance

Indian dance

f s
F OX S B

P O -
P A

[ i s, T

=E=

VA

Going solo!

Stage 4

i

Lo

&
-

F

B u
[ 2 il #7

e

i3

Allegretto




]

[]=~

[]=

Stage 5 S

G minor

Rhythmic exercises

Remember to count two bars before you begin each exercise -
one out loud and one silently.

Melodic exercises

How are B, major and G minor connected?
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Stage 5
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22 Stage 5

Prepared pieces

g B

1 What is the key of this piece? Play the scale. Which fingers will you use for the chords at
the end of the right-hand part?

2 Which notes are affected by the key signature?
3 Which bars have the same rhythm in both hands? Are there any scale pattems?

4  What will you count? Tap the rhythm of each hand separately. Now tap the rhythms of
both hands together.

5 Play the first note of each hand and then hear the piece through in your head.
How will you give a graceful performance?
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What is the key of this piece? Play the scale.

Can you see any scale patterns?

Are there any Eps?

Does either hand move out of a five-finger position?

Mow play the first notes in each hand and try to hear the piece in your head.
How will you bring this piece to life?
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Stage 5

Going solo!

Don't forget to prepare each piece carefully before you play it.

Humorously!
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E> major

Stage 6 -

Rhythmic exercises

Always count two bars before you begin each exercise —
one out loud and one silently.
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Melodic exercises

And don't forget to count two bars before you begin each melodic exercise as well...
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26 Stage 6

Prepared pieces

What is the key of this piece? Play the scale.
Which notes are affected by the key signature?
Which bars have the same rhythm in both hands? Are there any scale pattems?

What will you count? Tap the rhythm of each hand separately. Now tap the rhythms
of bath hands together.

Play the first note of each hand and then hear the piece through in your head.
How will you give a characterful performance?
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Play the scale and arpeggio of the key.
Which notes are affected by the key signature?
Is the melody mainly in the right or left hand?

What will you count? Tap the rhythm of each hand separately. Now tap the rhythms of
both hands together.

Play the first note of each hand and then hear the piece through in your head.
How will you give your performance character?
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Stage 6

Going solo!

fﬁ’f

e

]
$

Cresc.

}
1
!
-

K
Il

I
-
bl

Cresc,

EEE 2

oL

Con moto
4

4

 ——
e |

| |
=

£
- S—

3 |
nf

L L

LIT
4

m

p—
1
[N T
il Hisl-
L SN W miL 18
1
i)
i v i
] alll
11, A
i i
Kt/ I
£
ﬁ N
'.-JJ
N all
HALLY
mH wlll
I Qi
[ alll
1
wa =] rl b m-. .ﬂ:ri -
w L0 T
= .4l Hy-
B Vi L B
K LY

Andantino

O
il = AL
ﬁ. aiL)
[l.
i
1w e
H
! N
E H
=
I[Im f 4 -
e -l
T T
T
ant )
il
|m1 A
m .WJ AL
r o
...m L
S




D...

[~

[]=

28

Stage 7 #

Rhythmic exercises

Always count two bars before you begin each exercise — one out loud
and one silently — then continue to feel the pulse strongly.

Melodic exercises
Don't forget to count two bars before you begin each melodic exercise as well.
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Stage 7

Prepared pieces

on this page related?

3 Study those three bars for a few moments, then play them from memory.
4  What will you count? Tap the rhythm of each hand separately. Now tap the rhythms

1 What is the key of this piece? Play the scale and arpeggio. How are the two pieces

2 Can you describe the pattern formed by the right hand notes in bars 5, 6 and 77

of both hands together.
5 Can you spot any scale patterns?
6 What ingredients give you clues to the character of this piece?
Allegretto 4 &
AL e = e T e ® e , e e
T B [ze * Tt
) : I — — '
P 4 P
SR eSS R e E £ =
- 4 | 1 |
1 What is the key of this piece? Play the scale and arpeggio. Which fingers will you
use for the first note of each hand?
2  Where will you have to change hand position?
3 Which notes are affected by the key signature?
4 What will you count? Tap the rhythm of each hand separately. Now tap the rhythms
of both hands together.
5 What pattern do the first two bars of the right-hand part form? Does this pattern
ocecur again?
6 What ingredients give you clues to the character of this piece?
Con moto e forza 4
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Going solo!
Don't forget to prepare each piece carefully before you play it.
Giocoso
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More I.;l;‘}‘ﬂlll!

Stage 8 3

Rhythmic exercises

Always count two bars before you begin each exercise — one out
loud and one silently — then continue to feel the pulse strongly.

Melodic exercises

Don't forget to count two bars before you begin each melodic exercise as well.
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Stage 8

Prepared pieces

oW R -

oy

What is the key of this piece? Play the scale and arpeggio.
To which chord do the notes in left-hand bars 1 and 2 belong?
Does the left hand change position?

What will you count? Tap the rhythm of each hand separately. Now tap the rhythms of
both hands together.

Can you spot any scale patterns?
Which ingredients give you clues to the character of this piece?

Giocoso

1 What is the key of this piece? Play the scale and arpeggio.
2 Where will you have to change hand position?
3 Which notes are affeccted by the key signature?
4  What will you count? Tap the rhythm of each hand separately. Now tap the rhythms of
both hands together.
5 Compare the first left-hand bar with the first right-hand bar.
6 Play the first note of each hand and try to hear the piece in your head.
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Going solo!
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Stage 9 it

Rhythmic exercises
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Stage 9

Ceremonial
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Stage 9

Prepared pieces

Are there any changes of position in the left-hand part?
Can you spot any repeated patterns — rhythmic or melodic?
What key is this piece in? Are there any scale patterns?
What do you notice about the rhythm in bar 47

What will you count? Tap the rhythm of each hand separately. Now tap the rhythms
of both hands together.

What ingredients give you clues to the character of this piece?
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Look through the piece carefully and find your changes of hand position.
Can you spot any repeated patterns — rhythmic or melodic?

What key is the piece in? Can you spot any scale patterns?

Which interval is formed by the final two notes in the left hand?

What will you count? Tap the rhythm of each hand separately. Now tap the rhythms
of both hands together.

[ o

6 What ingredients give you clues to the character of this piece?
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Stage 9

Going solo!

Don't forget to prepare each piece carefully before you play it.
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The golden rules

(= T 5 B - % B N

A sight-reading checklist

Before you begin to play a piece at sight, always consider the following:

Look at the time signature and decide how you will count the piece.

Look at the key signature and find the notes which need raising or lowering.
Notice patterns — especially those based on scales and arpeggios.

Check the fingering and hand position for the first notes of each hand.
Notice any markings that will help you convey the character.

Count at least one bar in.

(= T 3, N - T T N

When performing your sight-reading piece

Keep feeling the pulse.

Keep going at a steady tempo.

Ignore mistakes.

Look ahead — at least to the next note.

Keep your hands in position on the keyboard.

Play musically, always trying to convey the character of the music.

Look at each piece for about 30 seconds and try to feel that you are understanding what
you see (just like reading these words).

Don’t begin until you think you are able to play the piece accurately.

Microscales

If you don't know the whole scale, just the first five notes or even just
the first three notes will do! Both patterns will give a good feel of the key.
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